A d o r a m u s

Guidance notes

Introduction

The purpose of ADORAMUS is to encourage and enable a creative and contemplative approach to music and liturgy by working with local parishes and church groups.  We do not come to "perform" in the churches to which we are invited.  Rather, we aim to involve directly as many people locally as possible in a carefully prepared act of worship.

While there are particular roles for singers, instrumentalists and readers, the main aim is to involve the whole congregation.

These notes are designed to identify the main issues involved in the detailed preparation and organisation of the liturgy.

Type of service

It is important to decide at an early stage what kind of service is required.   In particular, is it to be:

· Eucharistic?

· Ecumenical?

Are young children going to be present?  Should they be invited to participate actively?

Theme

It is helpful to identify a theme for the liturgy.  Recent themes we have used include:

· the work of the Holy Spirit

· the adventure of holiness

· the love of God

· forgiveness

Others might be peace, or joy, or a theme arising from the liturgical year.

Participants

It is vital to know in advance what scale of event is envisaged in terms of numbers participating.  Thought should be given to the resources available;  in particular, are there singers, instrumentalists, readers?  The church choir, or choirs, should be encouraged to take part.  While there may by specific choir parts for some of the musical items, it is best if the choir members form part of the main congregation. Robing and/or processing is usually inappropriate.
The church organist, or other competent keyboard player, usually has a vital role to play.  One important point to establish at an early stage is whether the organ is tuned to concert pitch so that it is compatible with other instruments.  If the main organ is not suitable, a keyboard may provide a workable alternative.  We can provide a readily portable digital organ if required.  This had often proved the best option owing to its flexibility of movement.   

A small number of people should be selected who are willing to read and to contribute to intercessions and other prayers.

Church building

If instrumentalists and/or other particular groups are taking part, there must be sufficient and suitable space available.  If the organ is to be used, its location and accessibility will be an important consideration.  A rough sketch of the church building and/or photograph is useful in the planning stage.  We will want to take advantage of any public address system available.

Music

Much of the music we shall be using comes from the Taizé Community.  The music derives from the prayer life of the community and consists of simple chants and responsories usually in four-part harmony.  The music is essentially congregational and is easily learnt.  There are optional parts for solo singers and instrumentalists which provide embellishment and variation on the basic vocal line (see note below on instrumental players).  We might also occasionally include hymns, worship songs and possibly solo vocal or instrumental items.

Instrumental players

The instrumental parts in the Taizé songs and chants, while relatively uncomplicated, consist essentially of obbligato solos, and consequently demand some style and grace of performance.  They are, therefore, unsuitable for beginners.  Woodwind instruments (including recorders) are particularly appropriate, but strings and brass instruments may also be used, provided that the players are of a reasonably advanced standard.

Rehearsals

At least one 60-minute rehearsal will normally be required.  The rehearsal should involve as many of the participants as possible and can be on the same day as the service.
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